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For My Beloved Motherland : The Music Composition for the Nation
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SUMMARY

For My Beloved Motherland is intended for reciters, mezzo-soprano singers and orchestra. It depicts
a soldier who defends his nation with his lifeand the family ensuring the loss of its beloved son, father and
husband. At the same time, it reflects the division within the country, leading to ever-increasing conflicts
between people on different sides. The infighting thus inflicts pain and suffering to citizen of the country.

| determined to make this composition accessible for all strata of Thai society. Thus, it is presented in
the form of poetic music, which is the effective way to engage the audience with the text, not just the music.
Lyrics from GongbhoapRuensiri’'sFor My Beloved Motherland are accompanied by the music | compose. To
make this poetic music effective, the music and the words must intertwine to make audience understand and
feel the message of this composition. Various techniques are used to convey the poet’'s messagesuch as

word painting, transformation, and quotation. In addition to blending Thailand’s identity, harmonization and
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contemporarycomposition techniquesincorporating rhythm and accent of Thai music are also used in the

composition.

There are five movements to For My Beloved Motherland. This is the same number of movement

GongbhoapRuensiri's poem possesses. Respectively, the five movements are The Departed Good Soul

(AuARaNNTL), Father's Dream (fua8ena), Mother's Son (Funanaeausd), In the Heart (El93ia1a) and Passing

On (#niauA).For My Beloved Motherlandruns for approximately 35 minutes.

Keywords : Music ; Poem ; Orchestra
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