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Abstract

"Buyi Shenxiang Series" martial arts novels are the representative works of Wen Rui'an, a
representative of new martial arts in mainland China, and have been adapted into many film and

television works. The purpose of this paper is first of all to analyze the love view of the characters

in the TV series "Buyi Shenxiang" adapted from the martial arts novel "Buyi Shenxiang Series". The

study is also determined to comprehend the attitudes of television drama, which authors towards
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different types of love, and to analyze the role of love factors in films and television works. The
theories adopted are "Triangular theory of love" and film narrative theory. The research method is
to find out the details related to love between each character in the TV drama, analyze through
the triadic theory of love, and summarize each character's view of love. The research concluded
that the love between Lai Yao'er and Yan Yelai as well as the love between Shen Jianghong and
Liu Fenyu, belonged to the category of perfect love; the love between Qiusi monk and Miao Xiaoyu
was classified as intoxicated love, and the love between Xiang Shaoying and Ru Xiaoyi started
out as foolish love before developing into a perfect one. In addition, the love between Li Buyi and
Ye Mengse was fond love, the love between Li Buyi and Ruolan belonged to romantic love, the
love between Shen Xingnan and Mi Xian was empty love, and the one-way love between Bai
Qingshu and Jiang Biling. By presenting different forms of love, the film and television series
celebrated the happiness of perfect love, satirized the empty love in the context of the feudal
ethics, made the characters more distinct, increased the twists and turns and conflicts of the
storyline, and brought the stories closer to reality while simultaneously advancing the storyline

Keywords : Buyi Shenxiang Wen Rui'an: TV Dramas; Views on Love; Adaptations: Martial Arts

Novels

—. BIAERNEX

PN Al s, HAEF MR T, B REA T EAORAN M, —BH%
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E7 OME, 1996:400. HAEGKR Tilin %, HR=ZAHOEM. EQUMNEERM S (2022) 1iE,
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FSh, WARERERR, MEEIER TR T A M Z S, i 25 iRk A
VRS AN R ANEER], JERCSH R I dh T R DU SRR B (R ALl S B A AT B
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il o
2. BRI (A AR Y, 1984 4EHTEI FBAL (Asia Television Limited) ik, MiBi%K,
25 £,
3. HIHLE (AACHIARD, 2006 4F AL IEA R AR (TVB) tidh, HilIEHR, A 30 4.
4. HFE (RBRZATAHIAEY, 1984 FHRIR WAL AR R, @R, FK 90 4-8h.

BER KT«

AR A A 38 (Film Narratology) « HCHERIR (Intertextuality) « XfEu43#
¥ (Contrast Analysis). 1% =JCHEL (Triangular theory of love)Z%f,

B4 A1 RAEA (2008) $E tH, PH%F « Wil 1H4% (Robert Sternberg) T+ 1986 4E4 tH Z & 1=
JCELE, WS RIZA =AM 0T, 7% (Intimacy) T (Passion) FlZK T (Commitment) o
SREASERN . BRI SRR AN A . W I R BB R T M R AR R, DA B A
PR I RHE . AR Z IS I EBE — Dy, 8 A CREER S T 5 ZARERIF H )
YERFIX RPN, . BB U RIB AR Z 1 Y, ASRESRIER ZREIN “EmE” . K
TR T — Ml g BN, R — MBS . BT RS A X AN SRR A N2
[ RIZ IR R, X =M AR T — D=/, B=M 0 RIS ER, =MAERIB IR
RABAE, B~ E SRS RERTAR, TG 2 LIRS R LA B & BB 2 R AR KA
bo

=M ARG T B REER: B EE . RRAEE. SRAZE. REX
FZh. HERXEN. BEAEN. BEAEZNE G, 2019,

()% (No love) : SRE  WUIH ARG, I NZHRAFEEMZRI KR ()
HM (Liking or Friendship): SRR EHBIE AR EASIEFAR, 0 RKATERIEAIRBER
KIEFRFZT . (=) W& (Infatuation or Limerence): JIEIUSE, (HELZ BB MKME, AL
BEAS BB I N BRI 2 S P38 o (M) BBk 2 %% (Fatuous love) : AN N ZIBIBR/D SRS,
ZAHNREFERNF R, S AR T P AR I — R BB R . LT LRR A T
G ZAE RPN BRIy, UL SRR R Z 1 . (10D 2% Bnpty love) : HUHA
L, RFTFLROCHIAEE. (53 IRIBZ % Romantic Love): 4T & IR MG —id
RARS, AR BN IRIE I E . X E R ERMR RIS, TEXFPICR P8
SRR, (EX PR TE BAT R, RMERFEERKA . (B AFEM%E (Companionate love):
SRR ST RMBZ F o &R S 2S5 55 I dERRRC i A s g
1o IXPNIEAYN Z 2 PR BITER AT SEAR I I A IR, ARSI I R G g 2k . (O
[ 1) %% (Consummate love) : INE . SREE SR HS LR 2 (W FL B2 RIRTAEAERS, ARG 2
“TEATIN” BRRERN I, ENERATEE IR AR IM 24 o FEBLSAEVE B AATTIE 3 AR R AR DU
RE, HIRMEEY WABRRRKNXG, ZWHMEERRAMES. ZHATERL. X
TG R PRI (281, 2010)
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NI PR B R R A S [ AN EC T ATT H SR, BB, ARVINAREZ HC
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Fhl2011) B 1 Hrikp 2 i

B IR TR B 2 S IR S /A (1996) A28 T il 22 10 AP AR iR s 5 5k (1996)
PPAIE 1987 SELURIRER L “BUAGIR” AR, HARS P AMEREN 70 B LR
Hl, Llaig “HE” BREWERCR. s i Ko MELARAE . S, A5
R, A, B H R AR DT, U5 8 (1998) FE183C iR BR B 22 40K 175 LI BIE X
W%, HANEABONRZI AR GF B4 (2004) 2347 T IRBG 2 HOTFIE; 22 (2005) IZEH0TY
(2010) AR RE KA FEPPAR 1 B 22 (4 s KoK R (2012) LSO 20 B (VUK A4 4 D; BRK
N QO3 A VI ZAE BT QIR AR I (201405 1 (PURAH) s, I
W (2017) A4 T iREG 22 IR, RS T iR G2 G Bk mR B SURR, Bl T — R
TANY, SR T B L R R AT, P RE S ), EESERIT. s
FIRZ O, BT ER I . SR S KA /N AR AR Z NSRS 5

HEIRKT BAKE - WilS 4% (Robert Sternberg) F 4% = tieiISCE . HZEMH (2010) F
BH=ICRAN T AR AR ERR, JER R S L U AR RS
A o TR R AL 35t 2 A 2 e 75 EAR AN B GRAE P SR 1 A LIRS 30, AT )
JUAR 16 SR FL AT T 0 R BT AE SN IR RO . BERR BBATK T A (2014) N = e BB
W VAREEM ZAE R, SO ITREEM =M E T IAEERRE, JRas TIREENZEW.
ST AN A (2018) FI 2 45 = BB ARMT Rl 7, i) i s sial, EAAMZEL)
TAREENRIE FERI AR BRI e AT, BARG R — R, JUBh A, SR ESEMK,
RN BATIAR QIS T — X SE I . MBI (2018) H S = s B iR il (B4 H iy BiALHs
O 2RO, BT AL 148 I IE AR IR I FRMNME RS, X L Z I8 AR 1
T, RABHHER H OO RIEARZENZN S0, 4B AR AR, e (2019)
M= e e 7 GEREOEY RSN, RA T REREK TS, TR T b
TAE NI Z TG . 5EmeHG (2020) B B =08 T (RS ML) h AR, R
WEREGRARE, FR TR EETE (HBAM ML) RERIESA: A SO IBR I 4
0%, WA NGBS, TR AR R B, RIA T RN IS S L8
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B, WIELEEE, BAWES AERAT RGN, 07T & IRE FALET, M —T73k5
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SNEAME SR, TR B QR B TSR, b AR NN
RSN T AR AR gk g, AE A 7R, MBS RIS B AR AE e, R 1 AR AT
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B IR, N T BRPIESELL, AR DA —BU A TT SR, 3 7 ET . SEAF AR
AL FZE TR AR, LT Bl MARKH 78, LRI P RINsH R, &
B LT (ERILALR AIEE G L)L, HIBEAE N BIERN AT, DUE SO B A Wi
BARIIX R WG OBk, fE—REEXZBBAWER RN, ELNTE, WAITH T
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JRWRER, (ETCERATE I, RALATIT T RMREGMAIN —MRTE, BV CHE b
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PINAE: B, BRI, TR RN B TR E.
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AURISE A ek o TN B REZ A, siOA REZ 9, TRARNE . MRIERAEE,
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