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Abstract

The purpose of this article is to study on the influence of the background music affected to
emotion, feeling and creativity of people using Co-working space. Two genres of music assigned tempo  at
Allegro were used in comparison between place with backeround music and place without background
music. One is Jazz Bossa Nova and the other is Rock. The study was an experimental research with the
conceptual framework applied from S-O-R model, 60 research participants were divided into 3 independent
group equally (n = 20).

The 2 situation of experiment have been done in co-working space. The Jazz Bossa Nova and Rock
music were provided as a background music group through wireless on-ear headphones, as for without
background music group, only ambient sound was provided. While the experiment was going on,
participants had been doing questionnaires consist of general information, divergent thinking quiz and PAD
emotion model assessment by using emotional opposite word. The result has shown that Jazz Bossa Nova
music and Rock music used in experimental group with background music had influence on every emotional
opposite words, and significantly difference level of 0.05 from experimental group without background
music. About the comparison of creativity, the result has shown that there is significantly difference level
of 0.05 between 3 groups in term of creativity, especially in the experimental groups with backeround music
which have higher average. The higher average correlated to PAD emotion model assessment in moderate
positive level. In case of revisiting behavior, it found that the experimental group with Jazz Bossa Nova had
the highest revisiting rate, while the experimental group without music had the lowest revisiting rate. In
comparison, two genres of music used in this experiment contribute to the improvement of emotion and

creativity, and also be one of the factors for the service of co-working space.

Keywords: Background Music, Tempo, Co-working Space, Emotion, Divergent Thinking
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¥03 oANA Luwsvn (2559) Ainseuaguuindanguilassaiimisaidaygives Guilford (1956) aUszendlily
nsassuuineuAnadeassd Tnensthundies 1 du fie suanuAnewntds (diversent thinking) Faudu

NITUIUNITVRIANRINAA IvaByuvaIefiana Inensanmaineuiiwlan o vl 9 vate q wiyy Wldamey
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malaiis Tundign iunuunegeuwuudnie (essay test) ¥lnfena1a57 (speed test) T TnaruAnassassa

AuAuAnetunile (divergent production) AnvAneulaglidiiadiuiu nelua 2 wiil meevay 1 AzLuY

@

9t

<

A0y : venyndsiiluvesdiay naunililauiniian

ANMOU :
| S (G Y 1L 16,
2o T 12, 17 e
B B 13 18
B, D 1, 19 e
S, 10 15 20,

N1snTIRdeULAaslaAm NYBILUUTAGUATLATUBLHaMIAe N TRl 31U 6 Yinu Tngfiansan

ANNARRAGeIvelomiuingUsraIdnsfnyNfen1in (Item - Objective Congruency: I0C) Nafa15aIAN

a

I0C yndeiianadslinniy 0.67 lnedeingalaiinsusuusmudoiauanusveaitie1v1ay

nsATIEidaya

WusiuTwdayadnuuuasuay wiesntuiinyiusindeyadies Tsunsu Microsoft Excel uagdnanzving

ay ¢ a

N9adAmelUsLNTU SPSS Ae7an19A9U ATz RADALTaNI AU (descriptive statistic) Alads (Mean) wagdau

¢ a a

Jeauunnggu (S.0.) 3inseiadfdielinsieiiaiglds One - Way ANOVA wWiguiflguAnaduaisunl Auidn

v
o ' a '3

WAEAINANASIATIAYBINGUMIDENY V14 3 Ngu IATIEn1sIUTe Ui UTI8g (Post Hoc Test) lne35ve Tukey

q

£ o o o

Test warIAT1EADAANUAURUS MAFuUsEENTandunus correlation coefficient (r) Iagnnstddudseans

anduiusuuvalUysiuu (Spearman rank correlation coefficient)

NAN1528UazaAUT1INE

mﬂmﬁLﬂi’]zﬁsﬁa;ﬂaﬁummjuﬁaamﬂﬁa 3 Ngy I 60 AW DIETENIN 25 - 45 U WU NgusiIeEIel
anudundsdnny 33 au Andufesay 55.0 uazilauduredwou 27 au Anduiesas 45.0 01g1ads 36 T
ﬂejmﬁaaéwa%mammmum% Classic Mﬂﬁqmﬁmﬂu%aaaz 38.3 509A9UMUIBY 9 19U pop inadlneiiy Sevax
23.3 wuanuss Jazz Yavay 20.0 uazuuIaund Rock $ovas 18.3 druuuiaussiiundsithumaasdldud aundiy
W& Jazz Bossa Nova $1121 20 AL AUASILUMAILY) Rock $1u7u 20 AU wazuuuliifaundiumds (no music)

313w 20 Au Fudunquéiiegilidassredu visil lavihnsieseideyaiionaaevanyfigiueinisfing ve

P UAUDNANITIATITINEDR LA8NI5TUNIAIMILANTI kaznIINUTENOU Matl
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1314 2 Wisuiflsuaiadsuagdiulsauunnsguvesnissuionsual aAnuddn uunsedig

NauFBE NN TMARBY

v

AAAIU
Y

Jazz (J) Rock (R) No Music (NM) F p-value Post Hoc Test

9131al ANUFAN
MEAN  SD. MEAN SUD. MEAN S.D.

(P)u yude - nAamnau 250 083 175 148 0.00 1.49 19.393% 0.000 J=R>NM
(P) $1Agy - auy 220 120 085 213 0.05 1.50 8.591* 0.001 J>R=NM
(A) Faesen - Nounae 265 067 085 221 0.15 1.57 12.843% 0.000 J>R=NM
(A) LSZJENSUQJ NITAUNTLLA 145 147 180 136 0.10 1.21 8.837* 0.000 J=R>NM
(D) hivsziiula - Usziiula 225 079 105 1.88 -0.20 1.77 12.407* 0.000 J>R>NM

Ao o o

* p filfudndeyneadtisysu 0.05

o

31NA1519 2 kansARfekavdudsnuuNInTgIuYenITTuiensunl Auidn (PAD model) voingu

[ '

Fegransnaaes nensiarsandusedd wuin aussiundalidvdnadenisiuiersual anuidnlunneig

U

3
Y
B

' v
aad

agalitdAynsadanseiu 0.05 agulidnnisuilsnunIiiunaauun Jazz Bossa Nova waziud Rock viliinas

SuForsual anusanAnduuuliifinunIitumgs (no music) Aan1w 4

seiuesual ANFEn

-3 -2 -1 0 1 2 3
i AR
UYL .A
L] ..
° 1 d
1Ay A auny
L]
L]
AuA3en A, NauAaTY
© L]
) ®e 1Y)
GRRGH L NITAUNITLLAY
'A
..
Lsivsevivla A Usziiula
Jazz o o Ao o Rock No Music

A 4 nemluansseRunsiuiorsual mnuidnsemensediy

FAun: Usenandl aussoln

TN 3 WiLuBuALRAs L@ Ts L ULINATTINYEIAZLULANNARASNETIA TunmunguiieE

NENFIBE1INTNARDS

LUUNARBU Jazz (J) Rock (R) No Music (NM) F p-value Post Hoc Test

MEAN S.D. MEAN S.D. MEAN S.D.

ANUANASI9ETIA
11.95 2.63 11.15 2.81 8.65 357 6.446* 0.003 J=R>NM

(iy 20 AzLLL)

o aaa

* p SlpdAgynsadfniszau 0.05

NAIIN 3 UandALRRsRALE I TERUUNINTFIUVBIALLULAINANES19ATTATDINGURIDE1NTNAA D
WU AuRsNUNAEavEnanenzuuuANAnastasshegited Ayneaifnszau 0.05 asulainissuilaauss

NUNAILUT Jazz Bossa Nova kagwiid Rock HAgiuuanuan@s19assaunnnwuuliiinums (no music) A4n1n 5



dseAnans atuil 4/2563 - 1025

20

@

i~ ! 1

aj

g e %

w10 5 11,15 .

g ’ 8 8.65
= 5 i
2 4

Jazz Rock No Music

A 5 NIMILAMIALLULANUARAS NATIAYOINANAIBEN

A Usenaddl aussoln

1519 4 ANdNUSsEnITEAUD THAlLaE AT AN TUAZLLUANAAAS19ATIA

NENABE1INITNARDA r p-value
Jazz Bossa Nova 0.514* 0.020
Rock 0.527* 0.017
No Music -0.033 0.890

* p fdudrAgnisedifiseau 0.05

INENTN 4 wansauduTussEnIsEAunsiuiensual AnusdnseariuuAIuAnaIETIAYRINGY

Y
915unl AusAniuAzuuuANAnas1sEssA danuduiusiumauinlussduiiunans egredidudAgynisadan

%AV 0.05 daungumegiswuulifinun3iumda (no music) lunuauduiug fanm 6

Jazz bossa nova Music

I3

AZLUUANUANET1NATIA

20
15

10 e T i v

v

-02 06 1.6 18 22 22 22 22 22 22 24 24 24 24 26 3 3 3 3 3

ALaRgaTHAl AUFEN
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Rock Music
\’E 20
g 15
Elad
& 10
S
c 5
r‘,
«
= 0
=
3 -0.8 -0.8 -0.8 -0.8 -0.6 -04 -04 04 1 16 24 24 24 26 28 28 28 28 28 3
c

Aadsesual mnuan

No Music
\’E 20
g 15
Elad
g 10 - - ==
< S (S U U . Y
c 5
r‘,
«
= 0
=
3 -24 -24 -18 -1.2 -08 -08 -08 -08 -04 04 06 06 06 06 14 14 14 18 18 2
c

ARdgaTHAl ALTEN

2 6 N3 mlANEITUSSEnINTEAUD Tl ANNFANAUATLULAUARAS AT IAYDINGUAIDE

fan: Usenadl aussaln

71519 5 dndudeazvemginssunsndunildvesngudiedng

Music Genre nauanlgusng landuanlguing
Jazz Bossa Nova 90.0% 10.0%
Rock 70.0% 30.0%
no music 40.0% 60.0%

31N9134 5 wansdnsndlusesazuemginssunisnduuildvaangudiegiiilafenunsnundwun Jazz
Bossa Nova #8nsnduiauasnisnaunilduiniign Sesas 90 drunuulaifinuasinumas (no music) fensdiu
Sovasnisnaunldtesiian Sovay 40 Feagulainn1ssuilsnun3iiunaauun Jazz Bossa Nova wazuid Rock tud

dndwasionginssunisnauinlideuandisiUFeuiisuduwuuliinuesnumas (no music)

ayunan1sidsuazdaiausuuzidesiosan

31NN15ANYIBNENAVRIAUASHUNGINdInadeo1sual ANTEN wagAuAnaT19aTIA NTNANY)

ANINLINADULUUNUNTINGIUTMAY WU N155UTIAURTNUNRES (background music) Wua Jazz Bossa Nova Wag

W3 Rock diBvSwasiea1suel ANIAN NeU uagnnA1g SIuiauAnas1eassd elaseileuiisunieada

Y
¥

sowvvlifinunsiundswanstsnnudululiindownuns iundsansaduasulnussenn1AgnInLIna ouL Uy co-
working space kagA1uAnaseasIATalEuTNsluduInaennaeiuuifeves Fashu uag Jian (2019)
wud aussiurdaduladelunisfiuauas dwmadeaisual mnuddndeuinluaninwindonaisisue waserss

NUAN (2548) edunedn aussidsaseuiilmee Hrvaiusssmaliieuraisuazananuiaasen diulud
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ANMUANASI9ETTA AN MUTANILABINUAUIIWITEUDY TaaN NSIUK (2556) Nnasussiad Classic Music U

v a

AIUAITEMINNTUURNUALAMUAAA AR HAUTINGT TANTEAUAUANAT9ATSANDULAEIEINITNAADY

'
aaa

wansinseeeiitudAyn1eaiiiseau 0.01 karAINMTAATIEIANNENITLS wud onsual Anuiandanduiusie
AnuAnaFeasIAluduInsERUTIunas denndosiuaudduves deun Aszra (2560) Aindnalidn mailanund
telviorsuniity laduadeauduiussuituyaradu Wannisaves a¥1aans usegde uasiaduaiianinudy
AuAn faty nsAnileunelédn masilipusifundauun Jazz Bossa Nova waziun Rock flavswasioansual
ANsAn warauAnaseassAdun Wulideduasuusseiniaanimuindouuuy co-working space lng
Ustlemveanmsinwilitefudeyaysannslunisesnuuuaniufianmiandeuuuy co-working space Trisasiu
sruuidsaunstunds wazifunuamenisdenthunldidununitundaly co-working space wu d1ifnay
anuAne $runiunl videvesays Juagiulspivnisléou Aanssy waruunvesaaiuiity 4 Ieghavmngan
wazanansafinsanistoyadadndume anm o1y mnuTuveuaussiiiensuausinusesnsvesiulduing
ThAneusdndousans daugulunisvhou wsuadeenufnadieassd Juawinis saensuduussiumalalu
nsnsevhaslaliszauanudnia udegndlsimuunanuiidumsfnwausiiundauu Jazz Bossa Nova uax
w3 Rock whihy Sefluwnausssnunnitiaulatindnusesen iy Classic 150 Pop sauisUssnmvesnuss iy
AUATUUUIMAS DS BAURTUTIRY Yi3ednsTavy (tempo) wanedamefimsthindnuiuSsudieu wu Sne ex

o

A13le Adagio NHORI1MITUTENI 66 - 76 BPM TelitaAunuainvateanuidein wWelasuilsnunsdamedagyi

[

Tisdndounransunniian sziludnsdanziidenndesiunissiuresilauyed dwunaiilduenaindninase

v o v

15U ANUANAS19ETIALE F9TaTAWE1DIAUASABUSEANSNINAINUINNAITUIURNIRDY AR LU
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