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Nature of Art

Teera Palprem’

Abstract

“Art originates from life because life creates art.”

Art has come into existence and co-existed with humans since the ancient
time. In the beginning, art may have emerged accidentally or because of certain
factors that caused humans to create artwork which corresponded to their instinct,
way of living and secuirity in life. Later on, art evolved and developed in accordance
with human’s desire and satisfaction, resulting in diversity. Due to beliefs, faith,
determination, thoughts and spirituality, unique features of creative work emerged
and became the nature of art of different groups of humans. As art has always
co-existed with humans, it is hypothesized that there is a relationship between
the nature of art and elements of life. This can lead to new knowledge of
epistemology, which is a key element in understanding and appreciating life.
Epistemology is a branch of philosophy concerned with the emergence, the
accuracy and the search of knowledge, which is a crucial part of life in creativity,

thoughts and imagination.

Keyword: 1. Nature of Art 2. Appearance 3. Aptronym

? Assistant Professor, School of Architecture Sripatum University, Bangkok, Thailand.

E-mail address: supphaka@yahoo.com
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(Art is originated in life and because of life, Art is created)
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