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Abstract

His Majesty King Vajiravudh (King Rama VI) was notably keen on drama, as witnessed in 187 of his famous
works. His dramatic works can be divided into 4 periods: the early period (in his childhood), the second period
(when he studied in England), the third period (after he returned from England), and the fourth period (after he
was crowned to be the king). Previous studies mainly explored his works, ideas, and writing techniques, yet
background to those works and his influential experiences on those works were not investigated. This article is
part of the doctoral dissertation focusing on H.M. King Rama VI’s biography in relation to the creation of his dramas.
The objective of this paper is to study how King Rama VI's experience in the field of performing arts while living
in England from 1893 to 1902 influenced his works. This historical research drew upon his personal diaries, his
works, and research documents. The study revealed that not only did he frequently attend a number of drama
performances, but he also self-studied the works. His interest, observation, comparison, re-examination, and
creation can be classified into 5 perspectives as follows—audience, playwright, organizer, director, and performer.
As a result, the study suggested that his wealth of experience during that time became a source of information

for him to create his dramas.
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THE SKETCH.

“CINDERELLA,” AT DRURY LANE THEATRE.
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ﬂﬁ‘ma“aﬂqw%mm%:ad Kl L%I'aa “Miss Honeybone”
Soduazasninsenainuiiasaluiud 16 uniau
W.6l. 2440 LLa:mﬂ'ﬁ'@LLamﬁamuLaﬂSﬂsiwmﬂ“mmu
o NTIRAUAY waziwszdminluiosnan wizasinssld
Wiz Tom Toby .. Tu WANA FuikegIwin
uasasnszTinusi5eusn S1589 “Lines and Rudd”
PUIMIANseaulasunazasunsaeulwdud 1w
PYOIWTZBIALEY AB 1389 “Traitor’ Awsz31TTuAing
VL@Tmmnmﬂ%ﬁwmmﬁmm’%‘aa “Fascination of The
King” 289 Boothby H9W3a9fnsanssafinniuaiiase
IS uLdsnniu sau3ad “A Turn of Fortune's Wheel” uag
1399 “Sir Herbert's Reward” n39ldwszwawels Dilton
March L%I'm “Lord Vermont V.C. * L%I'a\‘i “A Tale of India”
Waz13049 “The King's Command” N33lgmyzuuue 93
Marcus Virginius LLa:L%ia\‘i “Evelyn” NTILTWIZUUUH
Calton H. Terris LIwaw (Malakul, 1983: 6-7)

WONINNANTZ0IANT lANaANTZLHATAZAT LAY
ANBILNATATUE? Wi:am‘ﬂ'\mialﬂuﬂ&a;ﬁ'ﬂ fnu
MIuaad waznduduandazas wunangiwin
TuTuaRunIzTUINITIN VBINTTNNENGINTZIRIBANN
Wagna oI 21 fuenow w.a. 2438 wizsnuwlom
NTNAFIN I mA IR AN DM ENTENTTHLIAR
o anunaaeulunjineuasn lasFyauiaans:
vsulasend e FULINIzLNgNiTe Wazldngnise 11T
LRZUMISOUTIN 40 WIZBIALAZAK NITUNTSINTN
NI ATILASIURINTLDIFNTILFAIAZAT ITaAN
Iu%ﬁfaﬁammﬁ\munﬂam:mﬂamﬁam:gmaumﬁﬂ
\daga 2INTzEINW L8510 FULAIWTLTIPNITDY

wmaﬁgmﬁaef NINUFURZATAVANONET D171 TUUA

aunau1k” (Mahayotha, 1895: 441)
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Taswenantlguliznsldinasnian 9 fmsbuaasazas
Tufl 8 unTAY 6.2, aagzyﬁ'ﬂﬁguax WA, FNINT WL
SansITanUNaAsUBILazToNLAIa) (HansuEaTa
LLﬁamaﬁ'@ﬁﬁfaéﬂ%%’ﬂﬂu@ﬁau'ﬁ'anmﬂws:nizmms
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Baldsay Iilnalssdvagouazoalng ussiaslag
FULAINIZLIEgNENLTe Lfﬂ”ﬂﬂm’%w‘”mqyuw”uﬁf LRZWIZLEN
ANEUTE WITBIRIYIRATITEINT FIUNITOIAUERS
82A31389 “Miss Honeybone” mwﬁ'&ﬁl,mﬂvl,ﬁ@uaz
Wun19naulUuan n9danisuaadldumiIadansn
50ﬂt]‘1ﬂ@5ﬂiau%1id (Svetsreni, 1991: 25)

RAINMLEAIULINITINTFIN WA HUIINWIZERIIN
wads aafe lUseriunwszdmtininsail (Graitney)
\fasuantuass (Camberley) %daglﬂﬁﬂ”ﬂsaﬁuu
WIBF08 UAELAINEMATUNTNT NIZUND M ENTZONWS
%dWi:@‘imﬁfﬂLLﬁquﬁmmﬂlmymhﬁLﬁu wWalwimanzay
fuwsRpsaoa luszsusnwzasiiaaanat luUfiwsdnmin
woin aeta tNansiTawazas laenssansoly Siiufinin
il 24 $unew we. 2439 e lUTanazas TN 25
UNAN Laﬁ'eavlﬂwéfauﬁ'u%maa‘sﬁﬂ%mg&mﬂmﬁmmu
LAENIILRAIAZATLID4 “Lines and Rudd” IWumeidng
@“hﬂmnglumwﬁ 3 uaz I 26 unTaw e lulagsnsh
LRENIITONAZATLIDIANT aUNILEIHNITNIZLIANT
N819H FInnIuaasasasuaanisanluense
%ﬁﬂugﬁmwﬁa wenandass lawe (Hamilton Aide)
TSR HT TR I7098INTE WINMITNT NIUFAIREAT
Iedann nlvinszasinsedaosnodia sefiwszsmiudin i
“The actual performance took place at 3.30. Went off well
and Mr. Hamilton Aide thought | acted well. | was glad.
After tea came back home...” (Svetsreni, 1991: 26)

dlaTudl 16 Twen w.e. 2441 sudawszusnlasem
frnbi maﬁmUwsm‘"@nﬂlﬂz‘i’aws:mﬁqmq’%ﬂﬁhﬁf 304
Tungalunanadained Imsidnsznrdszasdamn
LLﬂiWiziwgm‘lﬂﬂi:ﬂ"ﬂﬁﬂ‘gaaamau dataaud
Unngluaaufiniiai (Mahavajoravudh, 1898: 231-234)
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FUAIT m"’a’lm”rm”mmaywﬁag’ d’m:‘lﬂg]
“Merchant of Venice” 147l 26 m?’lm’w:‘lw”wuw”vqm

dawszaniiagiana”

29 3 0.8.0u WIANA AUABTININIILEAINTY “Lines and Rudd” (Malakul, 1974: 67)

Lﬁﬂﬂ%'uﬁm:mmuLﬁﬁ]Wi:ﬁgaaamﬂﬁmﬁaQﬁ”ﬁ
= o A A <&
Laﬂﬁ]ws:ﬂ“ﬁmmumauqhﬂmaLLsnluﬂ W.@. 2440
guLPanIzuINlaTE B WUn1B3179 NRTRNL
TULRADY FULAIWITLINTHWNUID L IUN 30 WA 1AN
o NUsznuthse aazledW (Parc des Eaux - Vivres)
a9 Ustinaaiaenasuand S1unSHEad aas
' A « & ' 6, .

WANBBINOMIDS A8 WA BLad (My Friend

o { = o
Jarlet) astnglumni 4 Soduundszwisvasonslusa
Tnadnass (Amold Goldsworthy) Laz 8.9.uasuauw (F.B.
Norman) WizaduaaLilu an3 1aa3d (Marie Leroux)
PWIENALATIIBIN RAIINLFEAINALFIN AN1IIALFAI
a < a A & A
ANaUATI wazunwIzIITHNuswUad s Inedain
A 9 & o o A PN & 1€ .
faud” Naganseinaves Lofla 813Laqa (Emile Jarlet)
Wuwugransadssniionawii duna

AT 4 NTILEAIAZATIIDY N8 LWTUA BN3SIAG (Malakul, 1974: 123)

Iud w.e. 2444 suLdanszuInloTasT 199N
YWF15Y LRAANITINTAN AR U NIy NENLAD
wizidgneise Lﬁ‘]”’]ﬂﬁ'mwaﬁg’mmﬁ%'avﬁﬂ WRZNTI
LRAIRZAITOIRIINNUINATI LauTWININIENTILER
= A o A ' & A «
Wuan3 asdnnglumni 5 sunszesduansiias “The

) , a_ 4 o ) o & o =
Rivals” 8ni3asean lapidindnmasnsstufinluaya
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#8151 (Chakrabongse, 1994: 36)

“GUUAAIDTI TenITascandalsy waniseen
Usenananan usidadyuniauaan igevlsuliadausy
v 1 o o o Qi J ! .
vingy Treviliauianaduun lwsas “The Rivals”

i1 o a 6 =l
nanszvsay (F1unIT70) nyugamsasanlos
uavlgn (Sir Anthony Absolute) latisumn iliaazasauay
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VNN wazlasUNITUANEIIIMEAININI T AN
laindauun FImwTzauinaiuey”

M 5 FLGIWIEIgNILTe Lﬁi’ﬁﬂ'}ﬁ'ﬂiwaﬁn“amn uzaaiduan3luisasans wsud ensiad (Chakrabongse, 1994: 37)

AOULRAINAUFENN W.A. 2445 WIZaI6 1UTALNRY
IS aNIUEnIaznT 3 1309 3 T Gadani o linszame
fsannelesn o wizdrinnadius ot la piigivng
msusasriiduziisn dnidisudn “Souvenir of A
Dramatic Performance At Westbury Court”
UsTaganeilouwi “Aug 21, 1902” Tanzas 3 1309
laun

1. 509 “load A3afd (OId Cronies) Ba9aUuLmos
158 @i (S. Theyre-Smith) naLdugaaniuaas

2. 1309 “Bu 881e3 1123 (In Honour Bound)
2095aild 188 NUA (Sydney Lacy Grundy) n3dtiw
HIANIUEAI wazuaaInuafl lasnsadwduwoiady
wn3w astnnglunmwd

3. 1389 LAB2 A98 ABNUUA (The King's Command)
Foaitnszasdnszafinufias nI9sanIuEas was
NIawduNIITIE an 1ae washeu (Francois,
Duc de Morbihan) (Mahavajiravudh, 1902: 1-15)
aamnglunmnd 7

«GXIN HONOUR BOUND. x®.

“ExiT UNcLe GEORGE.

AT 6 82A31389 “In Honour Bound” n3suaastdumefads (Mahavajiravudh, 1902: 4)
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20N 7 L%I'E]{l “The King’s Command” n39uaadtdu Francois, Duc de Morbihan (Mahavaijiravudh, 1902: 10)
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WITTUANE 15 WITHN

M AT INEANTLUATAZAT NTSUEAI NTWDUAT
INPINAATANS 9 PINAUANURUNWIZNDFIUNIZDIA
LLa:agj‘tuamwLmﬂﬁauﬁﬂwia:ﬂiiuﬁqﬂqujaﬁQa
ﬁuuﬁﬁﬂﬁwa@iam‘sa%”ﬁamgﬂﬁmaqmzaa@iﬂuamaﬁa
%amm:ﬁﬂs:ﬁuaﬁﬁé’mqwfu nysuaanl s
UNUITTAUT LT NTILAETBILNAS “Jack’'s the boy”
W wiwae “Jolly Jack” sl,uL%Iad “LnaT” (The Geisha)
NHUTWUTUNAZAT L% 1389 “LABY AI8 ADNUILE’
(The King’s Command) WATNTILEAIIUD W.A. 2445
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waztduduandiod LEw 1309 “My Friend Jarlet' lua312
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lusInnuTy 3 (30INDWIEAINALUNIZBAT TINNINTIIAN
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