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Abstract

Design rooted in Thai identity is characterized by creativity grounded in the foundations of traditional arts and
culture. However, it often faces limitations in form and struggles to compete with mass production industries,
restricting its broader application. This article discusses findings from a study focused on extracting design principles
based on the core values embedded in visual elements that reflect local identity. The study analyzes the aesthetic
essence of the Charoen Krung district in Bangkok, an area with significant contemporary cultural potential, to
synthesize principles for creative design. This study forms part of a Ph.D. dissertation titled Cultural district’s
essence: The sustainable development of Bangkok. This article explores multiple dimensions—including the
historical context of Charoen Krung and its relation to Bangkok’s urban development, the spatial concept of
“district,” and its multicultural community—through the application of design theory and structuralist semiotic
theory. The analysis reveals two opposing yet interrelated value components that represent the district’s cultural
output: concrete visual representations and abstract symbolic representations. These dual aspects function as
cultural symbols that persist and evolve through mutual influence. By interpreting these findings metaphorically,
the study synthesizes a set of design principles called the DAV Model, offering a conceptual framework for design
practice grounded in the district’s historical, social, and cultural dimensions. The results contribute to the development

of an efficient design methodology and offer new knowledge to the field of design arts.
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