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Abstract

Ethnic politics has strongly dominated the nation-building
process in Malaysia since the country attained the independence
in 1957. This article examines the political implications of Malay-
sian cinema produced since the 1970s through the Millennium.
By examining stories and subjects of notable films within partic-
ular socio-political contexts, this study finds that the national and
ethnic identity has been constantly contested in Malaysian
cinema, in parallel with the ethnic politics which have been
dominating Malaysian politics since the Independence up until

the present day.

Keywords: Malaysian Cinema, Malaysian Politics, Nationalism,

Ethnic Conflicts
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