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Abstract

This research aims to analyze the creative process of integrating digital media technology
with stage performance, ensuring the integrity of the performance while enhancing expressive
possibilities. The objective is to investigate the methodologies of directors and actors involved in
performances utilizing digital media technology, including preparation, rehearsal, experimentation
with acting techniques, and interaction with motion graphics, which operate as animated visual
effects that create movement and optical animated visual effects. The study also examines the
contributions of various creative teams, such as Motion Graphic Designers, Lighting Designers, Sound
Designers, Scene Designers, and Costume Designers. This study employs a practice-based research
model through the creation of four stage plays as part of the Death Studlies experimental drama

» o« » o«

project. These include “As Above So Below”, “Trip”, “Loops” which were designed and created
by volunteers, as well as “Doppelganger (2023)” which was designed, written, and directed by
the researcher. Following each performance, data was collected through interviews with 15 direc-
tors and actors who participated in the project as volunteers. The research findings highlight the
importance of directors and actors having a thorough understanding of the role and significance
of visual content. Balancing the use of digital media with other elements of the performance
is crucial to ensure that physical movement on stage remains uninhibited. Digital visuals serve
as supportive tools, enhancing the essence of the performance without overshadowing it. The
director plays a key role in determining the overall concept and overseeing the integration of
visual elements, timing, spatial utilization, and performer movements. Performers must interpret
the meaning of visual elements which can enhance the emotional impact of each character,

auditory, and lighting cues, forging connections and eliciting responses.

Keywords: theatre director with digital technology; digital performance; acting in digital age
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fifemalulad luduneuiihivasdosduasunumuasinfivesnin (visual) Fozdanitdoy

o w

drdnglunisuans audsnnumenenvsindulunsyihnuiussuunnluusag sUluy

Unuanseazsesdinisufduiusiuludunsiiin (motion graphic) wiietnuansindudesli
AuNaNeYNIAle (vdo) NauLandass 5IUReSEMINauanIazdnslinaaIdunInTnLanIvy

'
a

e Wusy Fanm (visual) sine q Afisdsnegyinlidnuanafeaiiunsnseviiniva
soudlinntu thuanssnduegnsbefiasiossuguuuunmauandastinuansdodianuddy
fumstdneufunmm (visual) MAatuszwinensuans Snidnuanssiiudesdudmens
waeulmvesnn (visual) dumasvienussussneumszanilvaudinuanegliilenia
Fuluesnmute Sfuinuanagdeddmsiluaransinamieniiielfaenndoaifuam
(visual) AunariifenruieditnuanifesUiuiannisuanauuusaiuiigutunisuans
muunaras maduiaras wazanddnsedoulmuunilaglifinin (Visual) dhaniiendes

2.2 NMIFOUNITUAR

Tuduwesnszurunisdounisuans asduiunsdeumunuusaiulneduan
Beytinuanssuunsmiy (first read) n1siinnuyadndnvazvesiazas Msisadou (work-
shop) Wieaseaude waznisidusiavas s workshop wieadrsemudilanudesnis
Y9IFIazAT NITOUNTUANINTDIYATANIN LA 1@8Y (technical rehearsal) nsdeslng)

Willouass (dress rehearsal) wagnsiadeulmuunineunisuansluiunansass (walk through)

9755195 55UAIENT 186

ebook_IN O000000000000000 00000 44 0000000 1.indd 186 23/4/2568 BE 13:21



pglsfimauiiosnnisuansinslinim (visual) dranidunisluesddsenaunes
nsuans SesnduedreBaiiisiiufionssuiiuansrsannsdeunisuaniazasiiinuusaiy
Wy M3 workshop Taglfivadiansasassdnuuuuild (devised processes) mamaTiy
FeidenfivrldnsasreassAauuuuilod (devised processes) nszdsnsliiAnnismaaes
astunuiiiennaufeadsassdvesiiunuanmiinngise ussdosnisldnadoulm
smefiuanlmiuidinsdeansanavneBdayae (symbolic) usnaniinisdennisuanad
$ududeseanuuunsdenliinuandédeutuszuunming o lnsmzamiithuanssosd
Ufdusitusie wu Tudunsiiin (motion graphic) Bnvisitusndudesdaassinaliftinuans
Isdeufumaiiavuniissuiieliinuanddnssumundenlunmshauiuituiivazmaings
uaNANAINtUD TN
3. msvhauvasgifuiuiuil
nslituiiothngamaitudsisitunndmsumshoussamd mszmsuans
Aldravaiitomaluladduiudosdmstansiuil nanfedomnaniunm uandumumis
fisavswasionsurivesuy funannsoussnsuansanuazamimienimedevladiin
UUIDNINBE AN
3.1 mseenkuUsTUUNWiaenAdoafuRLT
nsuansgnimualianty o lssazasuviaminedessaumans dedszuunm

YDIANUNTILYUWTIABTZUUNITAILAIMAIN projection system AsUUIB cyclorama

v
v

AWUTENBY 2 MM UALYEY (cyclorama) YA 6.80 X 15.00 Luns NAnReg

2 15982 ASWAIU M INY B FTTUANERS

=

Ya o
N {IY
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ogdlafimufidedaesnsliifiunisaienmasuuiiuniiiiovsnsnnuansaly
mseansanunevesnlifinndtu e dudesmiunlmuinaiosunmainedes
projection 91nduUL waz Waruu Weusonm (seamless) Ik nitsansseiiloatu e wen
NN A ndseney

{@Cyclorama

2180

Floor
1920 x 1080 Pixel

Project | Sewp | pr— ‘ Show ‘ Prace ‘

Thammasat university | | ‘ ‘ ‘

AMNUTENDY 3 NMTPDNKUUTUINNTNUAZANNAZIBEATDIN TR U INYULIBA YA LG
(cyclorama) wagudad@ieaisliingasunin

]

DU USEn DURNDR el ansuds 911n

3.2 NMSAUUANUNNITWER

Py Y
aa v a a A

wunnsuansgnaanuuulilddmiunisatenmadIviaiifeniiy. Asiununnig

waziunfldinsarenm@ainuansaglddmsurranldsndudesdeansiunmadviaiife
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MwUsENau 4 n1wNIsuans Doppelganger (2023) wandliliun1swUsiiuinsuans
Ineiuusn down stage aglddmiunisuanafilidesdiujduiusiuadvadifeniu

{39

4. mavhauasdiriunmsuansiussuunmitldadvadifemalulad

n1slaIaiiidenalulaglulsazasiiglvgindunisuaniuasdnuansaiunse
wansoonmdaUzldnannmanetu Tnsianzegredinmsiandosiideiniseansidaunusssud
avviounnuiAniinAnvessiazas uarnsuanIEINITIsaIAUYSIans LA UsTAUNSalT
uansnauazFageladmiuden nsfueeiumaluladildlunisuanstuiaviaiifemalulad
Fasrwdansliiusunsy Tudrmvesnislilusunsy Tasanisavasuuimaaes wuduidunie
(death studies) Idenldlusunsuislugu 91311 (Resolume Arena) dafulusunsuaiuas
wvlla nw uae e Usznaundinisuans Tusunsuslegy 915w (Resolume Arena) 1u
gawF? (software) ndnildlunsarsamdmsunisuandagsensuad (Software) fenunsa
afanmuazdes Insanansoussgndlialdiulusinames (projecton) itelianinsnaie
awndeudedldegisasi Suansafiagyhnsdnisiusaames (projector) lendauiu
maneinses Welraunsadalndanuasdedindunidafiontild Sanmuasdosiiivsunsud
danslddulngazdumnammeniia gnigu sine 4 dlnd DJ Mix fignsznisni Taesfuasiau
Dunmitunduiteadrsussemalausiusiang q Wiadunndsiu uenaniudrdsennse
Toiunureudse nsiansuuniiang q sauluisnuneanly? duuuieng 9 lasnaae (Thaiware,
2563)
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Media Server

Resolume Arena

4.1 MSLEBNUIANYBITZUUNIN
4.1.1 Wduns1#ln (motion graphic)
1) nseenluuluguns1din (motion graphic)

d v °

nseonkuulutunsiin (motion graphic) Snudufiazfesiiltienisdeany

S A

RUNYYBININ VUIAVDININ TI9E UALANNEDAARDIVBININAULFLINIAATUUULIN

AwUsENaY 6 NMwnsdennsuansiudendviaiifiedes Doppelganger (2023)
mniwandiidiuiemnuddyenuinvssnmiidesdenndeiuitnuansase Tnesndudosh
AMwanaswndeuneuluiudeudoy
iun: {33
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4.1.2 WneINewl (power point)

1) NM30ONKUUNSIEMSNEsHIUIUSUATUNIBSNOYY! (power point)

Tsunsunmneswesy (power point) wsngaufunsld text tiodoans
anuvanedadudsdddmiunauans fifedaduialiuldfunmwinuansifinenm
Liwideslurnefinmiumdstudidedsaunduiitesunaludsey vie nsnssshiluans

a

Tufinsnatuaznariunguanuangy Wi guds §in1s nauauiad Jusu

o

PRI\ _=GE S il T
HATREIUDICE SEPMRATION BULLYING 3
- iDISEMPOWE
Dis

AMUSZABU 7 MMNIswans Doppelginger (2023) uanslmtiunisldimg o Wiedenumneaed
nsnaviuazauldlvinfisunisdsauaiulusinsy Power Point

4.1.3 e (VDO)

1) M3aeyinifle ielfidunmuszneunisuanadeunussan

nseneviniRlend Fesnsflastiufeiviiuazanudinvesduing g
Fnulnglisunufotnuansiiegiumisdlfzuaslinng close up dwh wagliuundosiied
ganiuitedeasiupmesiiaugayldifiudsmulivinfiouvessfunisussdaunumenve sy
l

g1NImeNITeNeUNENTREYTOHQNNATIULAYYINEIUNAUAL UNUINN I IAY
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mwusznau 8 nwidle (VDO) Usgnaunisuand Doppelgdnger (2023) wanslilituninusdn
melusazasiigndanunaiiu

wn: £33

4.1.4 awan

1) M3teunsuansdmiunmsaieninan

MINaUNLLAZaEIUME TN TuaR SIS sULNT asiinsteunndeaiiolyt
Fnmiifoansdoans lnsanisoansdolmifuienmiiddauinduuund uilanndwnaugls
Augazlddunuhimesarasdodnagiimamemustafefuindeutiuuaimoutaseg
vudgslulsmeua

AUsENaU 9 NMMNIswans Doppelganger (2023) wanslmtiiunsiunn close Up
WaTuaanmUUInLAgY (cyclorama)
w: 633
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[ v o

5. 119UV AITUNITULARIAUTINUKEASATLIT
5.1 myvhauiugeenuuuain
fumniduidsdylumawisugeiunmiEnaiunileefiuandesmatund
Tfudanuielfifugniunmanlusaames (projector) fiwuuinamaiureaimiig
wada (cat walk) uenanidailiassaduainfleenuuuliiidoioazmnlunsedeudiouas

nsrdunalunisiisuain uargunsaiusenauain wu Wind uazndesldsugnisi

"y

AUSENBU 10 MWAISYININVBIRNRINL NN EAN
i 33

\J T

SRy e
|

mMudsEnau 11 lasasannfinaeasneussenniaviesinnuveitarATnunmegsuwuu 2D

va o

a
fun: 5398
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dwsudle (design) vesa1n FIdeidennisiiuianeidy (outline) wuun1sleu
AW (Free Hand Sketch) Tnedfasnsliifusuuuy 20 uaglidunasi (monochrome) Lite
ailiAnlanveIm3nu (comic) Anddu esmniidefesnsliulssuifesessesming
MWINUARIRI LL@%ﬂ’]WﬁQﬂﬁ%’N%ﬂiﬂ (Ilusion)

5.2 mahnuvesifumsiansiugesniuuuas

Y

wasludes Doppeleanger (2023) gnesnuuvesniliu 2 dwu Fediuvedlanui
aunduata (realistic) Snsidntuidemarasidnuinwiiaiuonsueuivdusuiawme
lsaneruawimis uagdndiuandulanusannuiiu Tanwiusssy waeiedieduiomnns
LANTILANATANLANINTTTUVIR Imml,aa'cmhadqLa'%mLLazfgﬂwmimﬁmmi’ﬁniuﬁaqmiuai
Fin99 ToIIAZAS FIAUTIBINATRRINLATABUANE Takn1seenuuUaluazAsTTI AW
(visual) 1fuesduszneudAgdndudewdslifoanuuunasdmivasasid (ighting designer)
yuisumisuuniivesinuansiardfunstunin (visual) sewienisuandiisfiaasi
flaedald wszmsuasmosszuuli (lighting) avlsunaumstunin (visual) Taeviilvnm
aauandnIsiudomanidssnmsidindesaieiitnuandurasiiinisaenmiiiuni
viofvenmuuelug) (cyclorama) wenanimeiamedunatsiaunsuandeudtann
usnMnzuTisou 4 nsmeamiiiunit Suhssiluimandoulmuuniiuazais
Judydnwal uarlddueniatsensunivesdiiazas

5.3 MINUAULesnLUULEe

{foidonimasiarauniussneunistunin (visual) Wudduusn ieddiiesn
wuuluduns1iin (motion eraphic designer) lailuvauste dmsuidesiiintuluavasid
Bosilazfiunumuasminiiivannvans wu a¥sussenia vsueninan deansensusivessh
azaslumnusssy @esvaiazasiililfeguuad (voice over) wazidsmnndusznounis
wansluandidhazas ganeviu Wusdu dmSumasazaunsiidsyneunmstunn (visual)
Fududeshudeudestuinuanafioliidunumslunsideuresnin wagnisdumnig
wasulmsamevesinuansiiaieasssiunsisadeu (workshop)

5.4 myvheiuiiiesnuuuiaieduseny

deorhwasiarasluazasniidestantdunsudsnmelugnduiiielinaunduiy
sefunm wselivarsaniitnuansaedesdiluiufauiusiunin (visual) Funidadunis
Fonflunzauiian wasiilosindled (design) vosmnidudnune 20 yavesdnunmgdsgn
sonuuuliisonadeafuarninszifiumarasieglulanurianinaninuazlanuranueds
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AwusEnay 12 nsaeayavesinuand (Fitting)
wn: 639y

N153ATIERNTTUIUNTESNETIRazATTITiaS19EIAlAe aranddasTidniaulasants
azasuunaasaauduaunie (DEATH STUDIES)
1. MslaNNSIEndenIsuans uag Asadeauaseutniuuail (awareness)
281 NUZEY
nMsuanailddradiiemaluladidunnuimed msuinuansmsmsdubesieiioz
Jeavuamnuaulivesinuanseeninesduszneudu q vuni Tuuaefinisuansasasiaiivhly
msuansaiuliitnuansandetunnudesnsvesiiazas Anumdsuans uasiufduiusiy
fifhazasdu winsuansiilifdvaiifomallad dnuansdidudeusngaaulaseniu 5 dou
1.1 MINADINITVOIRIALAT
1.2 ilommesnmmannaavaiifomalulagfiiniu
1.3 Mmsufduiusseninainfdviadiviemalulad
1.4 Somzuavasulunmsadeulmuund
1.5 SomzuavaduluBanaiadu q Wy was wazides 59 special effect
2. Msfiufisemeulifudeddatiife

4 aaw aa o

thugaszEimnmaianudilamauaskafiuniluindeddviadifeiminfesls wu
Mitevenanuil ileforuily vieiedermululaveshazas ndmnduihuansadoules
unumiinulFsunasmaassnsiiufisenlimeusuionivaiifvetsaummanns uenainiin
wanwzuansnsndeulmuedendeiiiuwaruieadiivinuen1siuan (improvisation)

wWhangelvinisasisufizeneuls
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3. sl
lelsndontudendviaiifumeluladlulsazasud dnuansdndudiosdisaveun
vosituiilvl insgiuiaseinanniiufinaden duiugitunisniudosefmuage
Aananandl uazveuwaitinuansannsaindeulmuuniild lievhnsverensuansiiiaedon
warldiuilmngay dnuansdsiossusuashanuduestuiuiinuansifingaisnm
Tudunsiiniity wagihumbnisuansiianunseasafnieldneusunmitusnguuaeniw
sl (cyclorama) Fadunisdeutuituiiesafedndudeddnanisdulunisadisnan
AuBUliiuinuans
4. msUfudsunisinaulae sy
thuansuazgitudiloinmsuansiilindviafidemaluladunnsisannsuansuy
niwuudaiy fauassdazasniifedlafadedfuasdnunsvesgunaainandanily
11581579 TaTedeSulEIENswansl 4
1.1 szezangliifivaverilfuianiniinisiiudnniriioonuuuly dediia
194152180 (projection) Fndudesdszozdmiunmawniueiosanelifivame auau
Tusiannes (projecton) lulssasasiiazfosvasiiufinnugdliifivsne msrzqabanzgean
fifissunumaiuresdminiimeda (cat walk) dsuidoszorareduiuluyilinmild
innindienald vinlvigiiuesfudosfunsuandidhiudedinineideideslulssasas
4.2 awludunsin (motion graphic) fieenuuuly lesatsuazuansase
falsianunsadorumsneiigiiunisiesdedndudiosusuudly uazifidunmadoulmdu

N A ARANLALYTHUAZIANAINANINGUYSEAERS

nsieszidayavinnisauntealanaaiasfiinsaulasinisazasuumaasaaudu
tdun"e (DEATH STUDIES)
ArnAunisuansfunuItunuansiidesnisdeifuduulumladidgluniseenuuy

=

flaninm (visual) MaRIvalmewalulad grirfuniswandunulssnnidaduninlunnisdu

Y

gungnsEheviru@ad (Head of the visual arts) Haaeandesiuanamangvedgfifunsuans

Mignulaganta Wugulnua Iginduiumsuansie “gnsuiinveugeaniuasaudiefaly”

D eXe

(@nla Wugulnua, 2531, 1.20) ﬂa'n?waQ’ﬁwﬁ’umammﬁwﬁaqLﬁaﬂmimﬁaulmuunﬁ AN
(visual) wazasdusznaUBL q vuniifedenUsranuuarduiuiuveinsuansesailaunies
mslunAnazasilad (devised/devising theatre) unduedasiiondislunisadieassdnau
Tuannsadaasulidamiihadladiumsuans edlsfinussninnisaieassdazasuwn
naaeaiafadoniududwiuwnnieduduiigifunisuansiesdfnuzuazndnnslunis
L?aaﬂais?gumumsLLamﬁﬁaamLa:%’ULﬁuLLﬁumsﬂuaqazmnﬁ%ammiaﬂénaqﬂimaé’mﬂ
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Widtedl 1) Andsfapmomesduuniuddnlnodifumsnanuindesnsiguudules uay
dosnsligumiiumsnisalla wu fuduyanaiianuiifiBessnvesiiasasniuazfouan
wazwrmnTIuvesiayas vie e luyanafianniisdessnudiissundon s 2) fmue
UNU MR (visual) Taglsinm (visual) iuieSesiiofiozveneruidnuasanizvesinazas
A (visual) Fiusinguunfifesaseudonsunl anudinngluvesiazasunusme visnda
aunsatnm (visual) Femsnmeanuiiuvesarasifieariondnlidinuisesnaiiusng
Tushazasldiguiu 3) Sesduuasdoulsedusznovadliaonadadluiudessveasas
figosnsdeans TnenszuaunsiidnfuegnedefifinfudesdiauAniiusen (conceptual
Ideas) ‘vﬁamwmmaqazmﬁaqﬁiummﬁmﬂumQ’ﬁwﬁ’u wasRetanInaenenmLAnmEni
lugftunuluihesng q Senszuaumsigituinlinsfimiuanudnsuseslioenundunm
(key visual) lsndelunisesurgnmluanuAnuaziumudsdauelviuiinau 4) didu
azasnfisniusosdilae (time) wiodune tempo) vasnsliinin (visual) iledoanuming
sutadlatesitavesiiufinsuans AFUNIN FEUUN N INALALAS Lagtdes
Tudiuresinuans thuansdesusuunuimassmsifudnuandiaenndasluiu
psdUsEneUARY 3 du Ao A (visual) e (sound) way nstAAewlmULAT (movement)
thuansiesduminvhogidlsiingyilinm (visual) duiusiunisiedeulmuund wu am
(visual) Tlfidunmdeunusssy Tnuansdoadlaanisvesdnazas anudeinisvesinazas
susRmLAIENEYeIn T (visual) ieadrenseaeulmuundl serinsnsadeasse
azmummaaﬂﬁﬂu,amqﬁﬁﬂﬁﬁ%ml&’mauﬁumwiu%ﬂiﬁ\lﬂ (motion graphic) A18A3
waeulmiimesuuiunduazansaasdlidensedeulmiiiavla Tnetnuanssonla
Anuasznting (awareness) Audsiagsoud ar Jaqtu uanilnszuuuszamlusnanie
(sensory) nanfetnuansazdeddnisuesnmiladesuarindoulmllegrsaonndosiv
wiardomey uenaniinmsvhautuiuiinsuanadudeisnuegrdanseiuiinnsuans
egnusuliifusesunmdsinuansiesdnarlumsianudilafeaiutedinsig q Aidua
sensdeulmssmeuund wesihuansdudeddnadoumnniulunmstummsndeuln
sumelaenndesiuiiomiiumnglunim (visual) luiufinisuansse

a3U aAUsne uazdaiauauuz

v v

Hasasshazasnfisndudosdlanisineu dedidn uwazunuimveanin (visual)
fiRntuuuniivhuiiiesls dernumneitegls wazam (visual) Fazaneuuseduiu
aenndosfumsuansendls uenandimsssymuAnsivgen (conceptual idea) UaznI3
srygUuuUAle dlad uoresdusznavadiidanuazdiglinisuansiiatudoasmumne
Bty aniuldimaaiassderasniluguuuuifiiulidewusivdilumifunsuans

VUNTLARDISHUSBIANAR AAY LagdoaTuAuTsRowIuaudIAysAs 9 Tuazasng
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ogaflauviey seninmsdeumsuanamadavanisuans Stanislavski’s system ignijianld
Tunswseunnundenvesinuany awsetednasulidnuansdignindudazas ila
Arwdiiuguesiiazas wasnsfinraunazasléABty Tudunisadsassdnisuansiily
wiadiailad (devised/devising theatre) Ailtfumsasnsassaamuuuuiidusvesiivaumnde
Peduainlinuazasaiifilinm (visual) wazmsiadoulmussinuansuuniidonnumne
wazduitiuosunimuidnvesiiasasidinndsiu ludmestinuans dhuanssnduseadla
ANUMINEYRINM (visual) wazdudsmznisuandlagianizdmznsudsuuasueanm
tnuansdadiosainanunseviing (awareness) Asfising q fegsoush Sndtainuansedd
Juauins uasidasruuszamlusanie (sensory) Liieaiefiseldmeutunin (visual)
Tussrrhanansdedamaniannsodeasensuaiuazenuidnuosiazas savsadarmumng
Tfunnmaedeulmuunilidanudeu

LONE53555UN53 Tuuywe

miafedldumseyifuazdniumsnundnnisiidmualaedineunmenssinis
F38555uM N luALNTINGTdy annderueans salasin1side 017/2566 ilsdasuses
Wil 011/2566

LONE15819949

M lng

gy sAnsIval. (..., 3@51/5351%7’ (Applied Theatre). [loNa1TUTENOUNTADUTIEIV
FA423401]. 159NN INGTRIVOULAL.

a o

w56l anataiue. (2559). 35075398979015@0%9) (MuNATIT 11). Tu wosiadnnaie.

o

7il

o a

$nflu. (2546). mwidosdudeasuaavensiitunsuaniasasial (Ravinadl 2). drifn
NURURINGIRYEITUAERS.

anla Wugulnua. (2531). enarsusenaunsaeudvIusimifaunIsasAs. AndnysAans
PANTUUN NG,

dung 1919. (2552). avAsuuuldmay Interactive Theatre. Aaunssuans, 4,116-123.

Ineuas Thaiware. (2563, 15 aanA). Resolume Arena (WUsunsupIuAsieninan 2w uay
1AEN Usenaukaiinsuand). https://software.thaiware.com/9802-Resolume-Arena-

Download.html
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